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world. Such lexemes occupy a prominent position in the text: they appear in italics
and are accompanied by an exclamation mark, they are given with a red line and are
repeated several times: “Smack! Smack! Roz clapped her hands” [Clark 2005:50].

Phonetic reductions and graphons, i.e. lexemes with deliberate distortion of the
spelling norm, used with the purpose of recreating a true-to-life colloquial
conversation, also contribute to the creation of realistic auditory images in the
reader's mind: brothas, sistahs, nigga, playa.

The dynamism of the narration is another feature of the literary text, which
brings it close to the art of cinematograph. The dynamism of the novels manifests
itself through the special plot organization, which in many ways resembles the action-
packed feature film. The events of the novels develop with rapid speed, the reader
looks forward to the resolution of the difficult situations the main characters get into.

On the linguistic level, this characteristic of the text is manifested through the
large number of lexical means of action representation: verbs that describe changes of
position and adverbs of manner. Thus, in the scene describing Angel’s escape from
the store the reader comes across the following verbs describing the active actions:
headed, turned to look, walked out, stepped off, took off running. swerved in and
around, bumped, ran, ducked down, backed up, hit, floored, etc. Adverbs of manner
also increase the dynamism: furiously fast, as fast as she could, even faster, barely.
The dynamics of the narration is also enhanced by the use of continuous tenses
instead of simple: “Her fingers and arms were burning from the heavy bags she was
carrying... She was trying not to panic...Toy cop was trying to gain on her [Clark
2005:15,16].

We can also speak about the intermittent nature of the plot development, when
events are described in several time planes. The author often resorts to retrospective
description, when the reader is immersed into the past to learn about those events
from the lives of the characters that determined their present. This technique is quite
often used in movies and is called "flashback".

Both the art of cinematograph and Wahida Clark’s novels have a wide arsenal
of devices that create the illusion of up-to-the-minute character of the narration, i.e.
the feeling of the viewer or reader that the action develops simultaneously with
watching a movie or reading a novel. In the literary works under study this effect is
achieved through the use of the dramatic present tense; dialogues occupying a vast
space of the text; the internal monologues and monologues from the first person
which are pronounced by the main characters in the most dramatic periods of their
lives. A considerable number of dialogues brings the perceptual time of the narrator
and the reader together. Urban slang and numerous deviations from the norms of the
literary language make the speech of the characters natural. This type of the spoken
language can be heard in the black urban neighborhoods and in movies that tell about
life in these city districts.

So, Wahida Clark’s novels attract the interest of a large audience thanks to
their dynamic plot development and their spectacularity. We may call a literary text
spectacular when it is connected with the art of cinematograph. The interaction of
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literary and cinematographic genres is achieved through the use of audio-visual
imagery, the dynamic character of objective narration, the author’s free manipulation
with the time and the space of the novel, the illusion of up-to-the-minute character of
the narration.
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AKCHOJIOTHYECKHE IMPHOPUTETHI COBPEMEHHOTO
MEIUAIUCKYPCA

Kapnyxuna B.H.
Anmaitckuii cocydapemee il YHUGEpCUmMen
2. bapnayn, Poccua

Crarest  nocBflieHA — AKCHONMOTHYECKHM  IPHOPHTETAM  COBPEMEHHOTO
Meauaauckypea, GOPMHPYIOMLMMCS B CHTYALMH MYJIBTHIMHTBA3MA M TT00anH3alnn
HOBOCTHOIO OHMCKypca. MatepuamoM s H3ydeHMsi B AaHHOM CTAThe MOCTYXKUIH
TeKCTRI aHroa3bMHOA rasetel «The Moscow Times» (April, 2017) B pybpuxe
«Russian Tales». OcHoBHas e MCCHEHOBAHMA — [OKA3aTh PENATHEHOCT
AKCHOTOTHUCCKOH KAkl cyOBEKTOB COBPEMEHHOTO  MeIHaAHCKypCa,
OPOABNAOLIYIOCS B CNEUM(UUECKMX — AKCHOr@HHBIX — CHTYAaLHAX, KOTOpEIE
KOHCTPYHPYIOTCSA WM ONMCHIBAKOTCS aBTOpaMu crateil B m3manmu «The Moscow
Times».

Kitouepbie  cfloBa:  COBPEMEHHBIH — MENHANHCKYPC,  MYJIBTHAMHTBU3M,
AKCHOreHHAasd CHTYaIHs.

The article deals with the axiological priorities of contemporary media
discourse, which are formed in multilingual and global news discourse. The texts
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under consideration are taken from “The Moscow Times” (April, 2017) in its section
“Russian Tales™. The article aims at revealing relativity of the axiological scale in the
contemporary media discourse. It is shown in specific axiogenic situations being
construed or created by the authors of “The Moscow Times™.

Key words: contemporary media discourse, multilingualism, axiogenic situation.

OOBEKTOM JaHHOTO MCCIENOBAHMA SABIAETCSH COBPEMEHHBIH MEAUANHCKYPC B
ero  BEepCHH, OPHEHTHPOBAHHOH HA MHOTOA3BIMHOrO  gurarend. [Ipenmer
UCCIENOBAHMA  —  aKCHOJIOTHYECKWe  NPHOPHMTETHl  IaHHOTO  JHCKypcea,
(GopMUpPYIOIIMECH B CHTYALMH MYJIbTHIMHIBM3MA W rIo0aiu3aliil HOBOCTHOTO
auckypea. MarepuanoM Ons H3YHEHHS B JTAHHOM CTaThe IMOCHYKWIM TEKCThI
anrnoazegnol razerst «The Moscow Times» (April, 2017) B pyOpuke «Russian
Talesn.

OCHOBHOH 11eJIPI0 CBOET0 HCCHIEIOBAHHA MBI BHAMM HeOOXOIMMOCTh [TOKA3ATE
PENATHBHOCTD AKCHOJIOMMYECKOH WIKANLI CyOBekTOB COBPEMEHHOTO MeanaancKypea,
NPOARMSIIONIYIOCS B crenu@UUecKHX  AKCUOTEHHBIX  CHTYAIMAX,  KOTOphIE
KOHCTPYHPYIOTCS MM ONUCBIBANOTCS apTopaMu crarelf B m3nanuun «The Moscow
Times». Tojg akcuorennsimu cutyanusmu B, Kapacuk moOHHMAaeT «CHTYallHH,
OCMBICIIEHHE KOTOPBIX NIPAMO CBA3aHO ¢ OIpefieicHHeM HenHocTei» [Kapacuk 2015:
7]. Y4UTBIBAA, 4TO «CIHUCOK AKCHOT@HHbLIX CHTYAUHH OUEHE BEIIMK U B OTIPEGTeHHOM
TUIaHE COOTHOCHM CO CITHCKOM CHOXKETOB B MMPOBO#t ninteparype» [Kapacuk 2015: 8],
Mbl MOKEM ONPEAENMTbH OCHOBHYK aKCHMOIEHHYI0 CHTYaUHI ams cyOBeKTOBR
COBPEMEHHOI0 MEJMAJMCKypca Kak CHUTyanuio OOpeOBI «CTaporo» M «HOBOIOM,
«COBETCKOH OHPOKPATHYECKOH MALUIMHBD M «MOJIOABIX WHULHATHBHBIX YUEHBIX,
JKENAl0OUIMX U3MEHUTL MUPH.

B napbonee CHITBHYIO NOZHLMIO 3aI'0JOBOUHOIO KOMIUIEKCA CTATHU O HOBLIX
KOMMEPUYECKHX  HCCMeNOBaHMAX KOCMOCA OKasblBaeTcst IoMeleH eHOMEH,
[pEUCIEeHTHBIHR U1l HocuTelelt anrnuiickoro s3eika, — «Rocket Meny (cp. HazraHue
OHOTO W3 CaMBIX M3BECTHLIX pacckasoB Pag bpoabepu «A Rocket Many). Ecmu
YUECTh, UTO 3TOT 3arojIOROYUHBIH KOMIUIEKe BMecTe ¢ aunom (A Russian startup is
fighting bureaucracy to conquer space) BbIHECEH Ha OOMOIKKY W3IJAHUA, OH
CTAHOBMTCS AKCHOJIOTHUYECKH 3HAYUMEIM BIROMHE.

TazeTHblil TekcT (B TOM YMCIE B €ro COBPEMEHHOM OBITOBaHMM — B
EKTPOHHBIX Bepcuax CMM  COBMeCTHO ¢ KOMMEHTApUSMH MONb30BaTelieii),
0e3yC/IOBHO, MOXET pacCMaTpPUBATLCA B KA4eCTBE ONHOM M3 PasHOBHAHOCTEH
MEAMaIUCKypcd, H €ro aKCUONOTMYECKUEe XapaKTePHCTHKH 3aBHCAT OT CMEHBI
BeKTOpa pasBUTHA coepeMeHHbIX CMU. J[Bukenne ot uHGOPMUPORAHUS unTaTeNEH
K TaKOMY SBJIEHMIO, KOTOpOE B 3amajHoif npakTixke wHaspiBaetcd infotainment
(information + entertainment), HeMOHCTPHPYeT HauOONBLIYK BOCTPEOOBAHHOCTL
Takol (YyHKLUM MeaMaauckypea, kax pazenedenue. COOTBETCTBEHHO, W LIGHHOCTH,
(dopmupyeMble Ha ocHope nono0HOH Oazosoit BeionHsemoit ¢yuxuuu, OynyT
HECKONIBKO  OTJIMYATBLCA  OT  LeHHocTeH,  (OpMHUPYeMBIX  TpajauUMOHHLIMH
CMH[Kapryxmua 2016: 31].
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«Jenp MeIuagucKypca BKIIOHMAET INPeARAPHTENILHOE YCIIOBUE Iepenauu
HOBOCT®H — 3aXBaT M yIepiKaHHe BHUMaHHE ayJUTOPHH, a Takke NPOoTpaMMHpPyeMoe
cneAcTBME coo0IIeHNS ONpencaeHHol HHpopMaLNN — coxpaHeHne mubo H3MeHeHHe
KapTHHBL MHpa M CHCTeMBl LEHHOCTeH B CO3HAHWM MoJlyyaTenedl HOBOCTEH»
[Kapacuk 2014: 204].

Brnanenye WHOCTPaHHBIMH A3bIKaMHi B Hadame X X[ Bexa BOCTIpHHHMAETCA Kak
TpecTHKHOE, BRICTYNIAS B BHAE HOJQKHUTENBHOH TeNeoIoTHYEcKoH OIIEHKH YelToBeKa
[ApyTioHoBa 1999: 199]. BesycioBHO, MOKOIEHHE MAAILIEr0 W CPEgHEra Bo3pacrta
BOCIPHHHMMAET BIAJCHHE AHIVIMHCKUM  A3BIKOM KAk  TICUXOIOTMYECKYH W
YTHAUTAPHYIO LeHHOoCTE. [IpeactasnseT uurtepec TOT QAKT, 4TO AHMMMHCKUHA A3LIK,
HallpyMep, BBICTYNaeT B KauecTRe MAHHITYIAIHMOHHOTO CpPEJCTBA YMEHBLUISHUS
KOMMYHHMKATHBHOHM [HCTAHUHM MEKIY I[UIIYILHM M 4YHTAlOIHUM B paMKax
COBPEMEHHOI0 Meauajuckypca. PensTHBHOCTD COBpPeMEHHON aKCHOJOTHUecKoil
LIKalbl B MeNHAaIMCKypce, Kak U B TeKcTax AeTCKoH nuTepatypsl (cM.: [KapnyxuHa
2015: 34-44]) "e srnseTcs NPeNMETOM MOPaTU3aTOPCTBA, HO BOCIIPHHMUMAEGTCH Kak
TOIAHOE,

DererHueckue 00pasibl  HASATH COBPEMEHHOTO MenMaaucKypea no bonpiueit
YACTH 3AMMCTBOBaHbI M3 VIHTEPHETA M FOMMBYIACKUX (HIBMOB, I03TOMY B KauecTBe
AKCHOJIOTHYECKHX MaskoB» B cratee «Rocket Men»BeicTyrnaT 21neMeHTH!
MHTEPTEKCTA, COOTHOCALIMECS ¢  3anafHoil  Macc-kynerypoil.  KoHeTpyupys
[EHHOCTHBIE OPHEHTHPBI CBOWX TepcoHaxeH, Goprommxes ¢ GiopokpaTHeii B odracTH
rOCYapCTBEHHONO KOHTPOJIA Hal KOCMMYeCKUM OM3HECOM, aBTOPbl CTaTbl B
Ka4yecTBE TIO/I3Ar0TOBKOB W30MpAIOT HIMPOKO M3BECTHBLIE HOCHTENSM 3anamHoil
KYNBTYPbI Ha3paHUs HUILMOR B KHUF, 110 KOTOPhIM OHM ObimH cHATEE: «October Sky:
The Second Space Age», «Cosmic Catch-22». B rnepsom ciiydae HaJU4ecTBYET
MHTEpTeKCTYanbHad oTchiika K ¢unsmy Do [lxonctona «October Sky» o
HEeH3rIaauMoM BIEUaTAeHWH, OKA3aHHOM Ha aMEpPHKaHCKOIO MOJAPOCTKA 3aIyCKOM B
KOCMOC COBETCKOrO CIyTHHKA, BO BTOPOM Cilyyae — OTCbUIKA K (HIIbMY U
onHouMeHHoH kHure «Catch-22» /1. Xennepa.

MpoHnueckoe nepeocMbICiieHHe H OOBIIPBIBAHHE 3arojIOBKOB IpeledeHTHBIX
TEKCTOR 3allafiHOM KYJIBTYPBI IOKA3bIBAET HECOMHEHHYIO CUMIIATHIO aBTOPOB CTAaThH
K CBOMM TIIEPCOHAXAM, MOJNOIBIM, DHEPrHMYHBIM W TBITAIOUMMCH TIPOTHBROCTOATE
BCeMy «3acToifHoMy». O[HaKO 3Ta MIpa ¢ HHTCPTEKCTYAILHBIMH (pParMeHTaMH
TEKCTOB 3aNainoll Macc-KyJIbTYPEl HEKHIIAHHO ¢pabaThIBAeT NMPOTHB IIO3UTHBHOTO
BUaeHUA OYIYIIEro FepOCE CTATBHH: 110 CIOKeTY pacckasa bpanbepu«A Rocket Man»
OTell FMaBHOTO Tepod, KocMoHaeT, morubaer na ComHUe; caMO CIOBOCOYETaHue
«acatch-22»crano B aHmIMACKOM A3bIKe YCTOHUMBEIM 00O03HadeHHeM abCONTHO
Ge3BLIXOHONO MONMKEHHA; MPOTHBOCTOAHME TnaBHoro repos dunsma «October
Sky» ero pooHEIM TOKE IIOJIHO TparH3Ma.

Tekcr cTaTeH, B KOTOPOM WHTEPTEKCTVAILHBIE OTCHUIKM JOJDKHBI OBUTH
NOKA3aTk aKCHOJOTMYECKH BEepPHBIA IyThk YE/J0BEKa, C HETCTBA CTPEeMALUErocs B
KOCMOC M  BOIUTOHIAIOILEr0 CBOKO MEYTYy BONPEKH BCEMY OKpPYKaOLIEMY,
UHTEPHpeTUpyeTess amMOMBANEHTHO, €C/IM 3HAYCHUE 3HAKOB HMHOH KyJbTypel Oyaer
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PAcKpeITO IOAHOCTEID. Be3ycioBHO, akCHONOTHYECKHe MPHOPHTETEl COBPEMEHHOTO
unTarena, QOpMHPYIOLHECs B CHUTYAUMH MYJLTHAHHTBHAMA ¥ rioGaiusaldu
HOBOCTHOI'O AMCKYpCa, BeChMa PelATUBHLL Bnagenue MHOCTPaHHBIME S3blkaMi (B
XXI Beke — aHIIHMIHCKUM) M SJIEMEHTAMH 3anafHOH Macc-KymbTypsl ofiazaer
TNICHXOJIOTHYMECKON W YTHIMTAPHOH 1IEHHOCTBIO 1A CYOBEKTOR COBPEMENHOTO
MeIHaaucKypea, HO MOXeT 08/1a1arh BechbMa aMOUBANEHTHBIMH XapAKTEPHCTHKAMH
B TOM cJyyae, €CIM MPELEICHTHBIC TEKCThLl AHINOASBIMHOW KYNETYpel OymyT
MOMEUIEHB! B COOTBETCTBYIOLLMI UM KOHTEKCT.
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POJIb CPEACTB MACCOBOH HH®OPMAIIUH B ®OPMUPOBAHUH
OBIIECTBEHHOTO MHEHU A

Haymosa M.C.

Anmaiickuii 2ocyoapemeennvlil yuueepcumem

2. bapuayn, Poccus

Haynoea O. 1.

Hremuntym MesicoyHapoorsix omHomeniit u
coyuaiero-nomimuyeckux wayxk MIJIY uwv. Mopuca Tepesvi
2. Mockea, Poceus

CraTes NOCBALUEHA B3aUMOAEHCTRHMIO CPEACTB MACCOROH  HMAdOpMAaUuH N

ODWICCTBEHHOrO  CO3HAHMA. B HCCACHOBAHMM PACCMATPUBAIOTCS HCTOPHUECKME
acTieKTsl 9TOH npodnemsi. Taxuke 3a1eHcTBYeTCA MOMYTAPHAS TMTEPATYPa.
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Krniouegkie cnosa: cpefcTa MaccoBoil HHOPMALIH, CO3HAHHE, ABOCMBICTNE,
X0Jl0Has BOifHA.

The article is devoted to the interaction of mass media and people's conscience.
The study tested historical aspects of this topic. Besides, the rescarch is based on the
popular literature.

Key words: mass media, conscience, double think, cold war.

HcenenoBanne posu cpeicTB MaccoBoil WHMOpMauuM B HOPMUPOBAHMK
OOINECTBEHHOIr0 MHEHHA HHTEPECHO HE TONBKO CBOEH AKTYyalbHOCTHI0 B BEK
TEXHOJIOrMH, MO W ucTOpHeH Qopmuporands eiamsuua CMM Ha ofiwecTBeHHOE
cozpanme, C Kaxm/IbIM TOJAOM pOJIb CPEACTE MaccOBOH HMH(OPMALMH B IKH3HH
HeJIOBEKR BO3PACTACT: COBEPILUEHCTRYIOTCA TEXHOMOIHH, YBEJIMUMBAETCA KOTHYECTBO
TOUYEK ROCTYTIA B MHTEPHET, HOABIAETCA MHOMKECTBO HHTEPHET-DECYPCOE, HECYIHUX B
cebe ompeneneHnyIo MIEOMOTHI0 HJIM BIMAHNE. «Pa3sBHIHE NPOM3BOACTBEHHBIX M
COLMANBHBIX OTHOLICHHI YiKe B NPeRHHX HUBHIH3ALNAX BLI3BIBANO HEOOXOIHMOCTS
nepefayu  WHbOPMANMM, TpeiHA3HAYECHHOH rpynmam  mogeil.  YacTs  HToM
MH(OPMALMM  cOflepXkala  IEMEHT CTUMYNHMPOBaHHA, YOCKNEHWS aqpecaTos
coobiennii B HeOOXOMMMOCTH OCYIECTBIICHIN ONpeIeNenHbIX neficTerit: [1].

Kak yreepmnaer A. MapkoB B ceoeil kuure «TeOpHs M MPaKkTHKa MacCoBOH
YHDOPMAIMNY, MMEHHO PA3BHTHE MPOM3BOACTBEHHBIX M COLMANBHLIX OTHOLIGHHIT
a0 MACHK ANS 3apOMACHHUA CPEHACTB MaccoBOld HH(OpMAUWH yXe B APEBHHX
uusuanzauuax. Tak, npubmusurensHo B 59-60 r go n.a. «lait MOnuii Llesaps
PacropaHuics O PEryJsipHOM OCBEIOMIIEHHH LIMPOKOH IySIHKH 0 pElIeHuaxX CeHaTa
W HapOAHBIX cobpanuity [2].

C pasBuTHEM COUMANLHBIX OTHOWIEHWH N YBENMUYEHMEM HHTEpeca roposkaH
nosAsigercs nepeas npororasera acta diurni populi romani(«TToBcenHeBHble neira
Hapona Pumay). «OHa «u3paBanacs» Ha MOMATHIX L{UTAX, 06paGoTaHHBIX OesbiM
runcoM. Teker wanocunca uepHo# kpackoil. [IUTHI BBICTABISUIMCL B MyBTHUHBIX
mecrax. [TpumepHO Ty ske (QyHKUMIO, WTO W [POTOraseTd, BLITIONHAJM MOKPLITHIE
MEIIOM CTEHBbI APCBHEPHMCKHX OGU.IGCTBEHHI:IX ERBHHﬁ, Ha3BaHHbICAE 6ymaMp1 (OT
nar. albumus — Genprif). Ha ux noepXHOCTH depHOi Kpackoil «nyGnuKoBasace»
o(puimanbHat HHGOPMaUMs (PeMIEHHs. OPraHOB rOCY/IAPCTBEHHONO YIIPARIEHHS,
pe3yJIbTaThl raflaHuil no mosieTaM NTHL | T. 1.).» [3]

Cregyromwmm aranom B (OPMHPOBAHHM CPEACTE MaccoBoil MHMOpPMAIHM
MOAHO cunTathXV1 BeKe, koraa B l'epManny noseIseTcs epBas pyKoNnuCHasA razera
«Ordinare Zeitungen» («PerynsapHbiii BECTHHK®), OCHOBHBIM COIEPIKAHUEM KOTOPO#
Obita HHpOPMALMT KOMMEPYECKOTr0 XapakTepa.

OnHMM U3 CAMBIX FTABHBIX 3TANOB PABUTHA CPECTE MAacCOBOH HH(OPMALH,
GesycnoHo, cumraercs HsobpereHMe KHUromedatamus B 1445 rony. JauHoe
W300peTenHe ABIAETCA KpaeyroabHeM kKamuem CMU.,

Hauunas ¢ 1460 Tunorpadguu NOABISIOTCA BO MHOINX €BPOTICHCKHX CTPaHax,
rakux kax Hramms, @panums, Anrmma. ITossisercs nepsas Ilepsas neuaruas
©ienenensras rasera Strasburger Relation («CrpacGyprekas cea3b») 6bina nziana B
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