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Annomauus. B MyIbTUKYIBTYPHOM 001leCTBe HOBbIE aKCHOIOTMYeCKye
YCTaHOBKM MOTIMTUYECKY KOPPEKTHOIO AMCKYPCa CYILIeCTBEHHO BIUAIOT
Ha K/II04eBble XapaKTePUCTUKNA COBPEMEHHOII JeTCKOIl INTePaTypsl U, B
9aCTHOCTH, Ha eé s13bIK. CraThs NOCBALIeHA GYHKIMOHMPOBAHUIO TEKCTOB
HOBeJIIIell JeTCKO MUTePaTyphl B MOTUTUYECKN KOPPEKTHOM JUCKypCe
coBpeMeHHOro obmecTBa. OObeKT UCCTIe[OBAHUA — INePEeBOJHbIE TEKCTHI
aHITIOA3BIYHON JeTCKON TUTePaTypPBl, IPeMeT UCCIeOBAHNSA — JIMHT-
BOAKCUOJIOTMYECKIe 3MEHEeHMs JaHHBIX TEKCTOB B PaMKaX MOMUTUYECKIN
KOPPEKTHOTO ANCKYpCa.

B kauecTBe Marepuana uccnegoBanuA BoicTymaoT “Politically Correct
Bedtime Stories: Modern Tales for Our Life and Times” [I>x.®. Tapuepa un
HECKOJIbKO IIEPEBOIOB JAHHBIX CKa30K Ha pycckuit s13biK; “The Tales of Uncle
Remus: The Adventures of Brer Rabbit”, sanoBo nepeckasanssie [Ix. Jlectepom
¥ BBILIEAIINE B PYCCKOM U3[AHUM C OOIIMPHBIM [IEPEBOLIECKMM KOMMEHTA-
pueM.

C moMo1IIbI0 METOROB aHa/NM3a JUCKYPCa, TMHTBOKY/IBTYPOIOINIECKOTO
U IMHI'BOAKCHOJIOTMYeCKOTO aHa/In3a B CTaThe PacCMaTPMBAOTCA HEKOTOPBIE
U3 KOHCTUTYTUBHBIX KOMIIOHEHTOB MOJTMTUIECKY KOPPEKTHOIO AMCKypca
(y4aCTHUKM, XPOHOTOII, Le/N, 1IeHHOCTHU, CTPaTernu U JUCKYPCUBHbIE GOp-
MyIIbI), GOpMUPYIOI[UE HOBYIO aKCHOIOTMYECKYIO KAy B TEKCTaX COBpe-
MEHHOIJI e TCKOJ TMTEPATyPhl. BbIIBUTAaETCA TUIIOTE3A O TOM, YTO B PYCCKOI
JIMHTBOKY/IBTYPe HOMUTKOPPEKTHBIN AUCKYPC MOKA MPAKTUYECKN He (QYHK-
L1oHNpyeT. ViccenoBaHye I0Ka3ao, YT0 COBpeMeHHas PycCKoA3bIYHAA (B
TOM 4MCIIe ¥ TIepeBOHAA) IeTCKas IUTepaTypa MoKa TOIbKO BXOANUT B IOJII-
TUYeCKI KOPPEKTHBII JUCKYPC, TOITIa KaK aHITIOA3bIYHAsA JeTCKasA INTepaTypa
aKTVBHO QYHKIMOHMPYET B pAMKaX JaHHOTO AUCKypca. PYHKIMOHMPOBaHe
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MONIUTUYECKM KOPPEKTHOTO JUCKYPCa B aHIVIOA3BIYHOM MUPE Ha CErOfHAIL-
HUIT JeHb 9aCTO HPefCTaéT 06 BEKTOM MPOHMYECKUX MIN CAPKACTUIECKIUX
HapOAMIl Ha YICHO/Ib30BaHIe ero AUCKYPCUBHBIX (GOPMYIL MIM MAaHNUITY/IATUB-
HBIX CTPATerui.
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DISCOURSE: TRANSLATING CONTEMPORARY
CHILDREN’S LITERATURE

Viktoriya N. Karpukhina'

Altai State University, Barnaul, Russia.

For contacts: vkarpuhina@yandex.ru

Abstract. A new axiological scale of the politically correct discourse in
today’s multicultural society influences the key characteristics of contemporary
children’s literature and, particularly, its language. The paper considers con-
temporary children’s literature within the politically correct discourse imposed
by society nowadays. The object under consideration is children’s literature
translated from English into Russian. The subject of the research is axiological
linguistic changes of these texts functioning in the PC discourse.

In the contemporary politically correct discourse, the values, relation-
ships, wishes of communicants are often connected to the emotiogenic factors
in communication. They are discourse participants’ racial, gender, and other
identifications, which generate definite emotions, positive or negative. Achieving
the communicative goals of making contact, obtaining information and self-
presentation of communicants is associated with the need to form a common
emotiogenic space for the participants in the politically correct discourse.

The texts under consideration are Politically Correct Bedtime Stories: Modern
Tales for Our Life and Times by J. E. Garner and some translations of these stories
into Russian; The Tales of Uncle Remus: The Adventures of Brer Rabbit, retold by
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J. Lester, which have been recently published in its Russian edition with a wide
translator’s commentary.

With the help of such methods as discourse analysis, cultural linguistic
analysis, axiological linguistic analysis, the paper investigates some of the consti-
tutive components of the politically correct discourse (its members, chronotope,
objects, values, strategies, and discursive formulae), which form a new axiologi-
cal scale in the texts of contemporary childrens literature.

The paper stands for the hypothesis that the politically correct discourse
is not acute yet for the Russian linguistic culture. The research reveals that
contemporary Russian children’s literature (including the translated part of it)
is just coming into the frame of the politically correct discourse, whilst English
childrenss literature is actively functioning in this type of a discourse.

The politically correct discourse functioning in the English-speaking coun-
tries is the target of ironic or sarcastic parodies using its discursive formulae or
its manipulative strategies.

Keywords: politically correct discourse, translation, contemporary chil-
dren’s literature, strategies, emotiogenic space

For citation: Karpukhina V.N. (2021). Translators in the politically
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BBenmenue

B smoxy rnobanusanyu (M e «IJIOKaIM3alyn», 0 TOYHOMY 3a-
MedaHMo YmM6epTo Jko (Jko, 2007)) bopmMupyeTcs HOBas SMOLMIOHATIb-
Hasl peaJIbHOCTD. B COBpeMeHHOM IepeBOYeCcKOM AUCKypCe LeHHOCTI,
OTHOILIEHNS, OXKMAAHNSA YIaCTHUKOB KOMMYHUKATMBHOIO IIpoIiecca
3a4aCTYIO CBSI3aHBI C PSIJOM SMOLMOTeHHBIX pakTOpoB obuenns. K ra-
KuM (aKTOpaM MOTYT OBITb OTHECEHbBI CUTYALM PACOBOIL, TeH/IEPHOI
¥ IpoYeit NeHTUPUKALMY YIYaCTHUKOB IIePeBOAYECKOTO AUCKYPCa,
BBI3BIBAIOLIVE OIIPEeIEHHYI0 SMOLNIO (IIOJIOKUTENbHYIO VI OTPHULIa-
Te/bHYI0). JloCTVDKeHMe KOMMYHMKATHBHBIX Ile/Iell yCTaHOB/ICHNS KOH-
TaKTa, IOTy4eHNs MHPOPMALUIL U CAMOIIPe3eHTAIN KOMMYHUKAHTOB
B CUTYaIVsIX IePeBOAYECKOTO AUCKYPCa, 6e3yCTIOBHO, COIMPSIKEHO €
He06X0MMOCTbI0 GOPMIUPOBAHNSA 00111er0 SMOLOTeHHOTO IPOCTPaH-
CTBA J/Is1 YYaCTHUKOB KOMMYHMKAIINNL.
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[MomTrdecky KOPPEKTHBIN JUCKYPC M3HAYA/ILHO B Ka4eCTBE YKaH-
POBBIX PasHOBMJHOCTE BK/IIOYAsI MOATUIIB MEAVITHOTO AUCKypca 1
OBbUI OpMEHTUPOBAH, CKOpee, Ha IyOIuucTndeckue TeKcTol. OfHaKo B
koHIe XX — Havase XXI BekoB ero crenuduyecknit A3bIK (Tak Ha3bl-
BaeMble IVCKYPCUBHbIE (POPMYIIBI) ¥ €TO CIO’KeThI HAYHAIOT IIPOHMKATh
B CMEXHBIE II0 CeMMOTNYECKNM YHKLIMAM C MEJUITHBIMU TEKCTAMUI
KnHemartorpaduydeckme tekctsl (cm.: (fegep B 6puTaHcKoii.. ., 2016:
139-169; Kapacuk, 2019)) 1 B TeKCTBI XyZ0XeCTBEHHOI TUTEPATyPbl
(Kapmryxmna, 2015; KapryxuHa, 2020).

Hosgerimras merckasa mureparypa — BepHee, TOT €€ CETMEHT, KOTO-
pblit MOXeT ObITh HasBaH nuTeparypoit ja kidults, B3pocibix unra-
teneit perckux Kuur (Ilerposa, 2018: 71), — mocTaTo4yHO CBOOOIHO
BXOJUT B 00/1aCTh (PYHKIMOHMPOBAHNSA HOMUTUYECKN KOPPEKTHOTO
AUCKypca. B My/IbTUKYIBTYpHOM OOIieCTBe HOBbIE aKCHOIOTMYECKIe
YCTaHOBKY IOTIUTUYIECKY KOPPEKTHOTO IUICKYpPCa CYLIeCTBEHHO B/INA-
I0T Ha K/TI0YeBble XapaKTePUCTIKI COBPEMEHHOII IeTCKOI INTEPATYPh
U, B 9aCTHOCTY, Ha e€ A3bIK. C.I. Tep-MuHacoBa, omnpeyenas BO3MOX-
HOCTH MCIONb30BAHNA A3bIKA B PAMKAX IOIMTUYECKN KOPPEKTHOTO
IVCKYPCa, CINTAET, UTO 3apOXK/IeHe TeH/IEHLINN K IOMTUTKOPPEKTHOMY
(YHKIVOHUPOBAHUIO A3bIKA B MHOTOHAI[IOHAIBHOM Y NIOIMKY/IBTYP-
HOM aMepMKaHCKOM o01ecTBe ObIo Hecay4daiHbIM: «[lonnurudeckas
KOPPEKTHOCTD S3bIKa BBIPAXKAETCSA B CTPEM/IEHNUM HAJITU HOBBIE CIIO-
COOBI SAI3BIKOBOTO BBIPAYKEHVISI B3aMEH TeX, KOTOPbIE 3a/IeBal0T YyBCTBA
U TOCTOMHCTBA MHAVBUAYYMA, YIEM/IAOT €T0 YeloBedecKue Ipasa
IPUBBIYHOI A3BIKOBOJ 0€CTAKTHOCTBIO 1 / M/IN HMPSAMOJIMHETHOCTDIO
B OTHOILEHMV PACOBOII M IOJIOBON IPMHALIEKHOCTH, BO3PACTa, CO-
CTOSHUA 3[0POBbs, COUMANBHOTO CTATYCa, BHEIIHETO BYU/A M T.IL.»
(Tep-Munacosa, 2000: 215). ViMeHHO B OpMTaHCKON U aMePUKAHCKOIA
JIMHTBOKY/IBTYpax B 1970-1980-x rr. HabmoaeTcs Harbonee aKTMBHBII
MHTepeC K UCIIONb30BaHNIO TOTO M/Ie0/IOTMYeCKOT0 MHCTPYMEHTA MaHN-
IIyIMPOBaHMA L[€/IEBON ayIUTOPYENL, KOTOPDIN II03/JHEE HA30BY T «I10/IM-
TUYECK) KOPPEKTHBIM A3bIKOM» (cM.: (Kapmyxuna, 2019: 156)). Bxoxk-
JeHyue HOBeNIIe NeTCKONM NMUTEePaTypbl B IOMUTUYECKN KOPPEKTHDIN
AVICKYPC CBSI3aHO IIPEXJie BCETO C TeM, UTO, «y/IaBaMBast 3apyOexHble,
IpeXX[e BCEro eBpOIelicKIe, TeHIEHIINM, CTAPaTeIbHO C/IEAYs UM, OHA
3aTparuBaeT Bcé Oojee C/IOKHBIE VI HEOJHO3HAYHbIE TEMBI, IIPMHATHIE
paHee TOTIBKO A1 B3pocoli muteparypsl» (Ilerposa, 2018: 66).

AKTyanbHOCTD

QOyHKUVMOHNPOBaHNE IONUTUYECKN KOPPEKTHOTO JVICKypca B aH-
IJIOSI3BIYHOM MMpe Ha CeTONHAIIHNIL JleHb (HeCMOTps Ha IIO/IHYIO ce-
PBE3HOCTD MOJAEPIKKM TOM YacTU HaceleHMsI, KOTopas UAeHTUn-
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nupyet cebs ¢ ab6pesnarypoit BIPOC (Black, Indigenous, People of
Color)) gamie npeacTaéT 06'bEKTOM MPOHNYECKIX MM CAPKACTUYECKUX
IapOMIi Ha MICIIO/Ib30BAHIE €T0 JUCKYPCUBHBIX (OPMYII M/IM MAHUIIY-
JIATUBHBIX CTpaTeruit: «IlonmuTnyeckas KOPpeKTHOCTb KaK HallpaBjIeHe
PasBUTHUA SA3bIKA BBI3bIBA/Ia MHOTO BOIIPOCOB, KPUTUKM, COMHEHMIL.
BeccriopHO, 4TO B )KMBOM f3bIKe BCE HMOIBITKI CO3AATh CTUIMCTUIECKN
HeTpajIbHbIe “3aI0BeTHNKI Pa3OUBAIOTCS O CIIOCOOHOCTD CTIOB PH-
o6peTaTh B HOBBIX YCTIOBMAX HOBblE KOHHOTALUY, YaCTO HETaTMBHBIE»
(Tep-Mwunacosa, 2000: 222).

AKTyaZNbHOCTD NPE[CTABIEHHOTO MCCIeOBAHNA 3aK/II0YaeTCs
B HEOOXOIMMOCTY BbISIBJIEHNS HOBBIX aKCHOIOTMYECKNMX YCTAaHOBOK
HONUTUYECKN KOPPEKTHOTO AMCKypca. VIMEHHO JaHHbIE yCTAaHOBKU
($OpMMPYIOT Ha CEeTOHAIIHNIT IeHb XapaKTepHble IPU3HAKM JIMHTBO-
AKCHOJIOTMM A3bIKa HOBENIIEN NeTCKOM JIMTEPATYPhl K HYXXJAIOTCA B
TIIATEbHO TMHIBOIKOIOTMYECKON 9KCIIEPTUSE.

Marepuanbl 1 METOJbI

B kavecTBe MaTepuana mccienoBaHus BeicTynaoT “Politically
Correct Bedtime Stories: Modern Tales for Our Life and Times”
Ix.@. TapHepa 1 HECKONBKO II€pEBOOB IAHHBIX CKa30K Ha PYCCKUI
a3bik; “The Tales of Uncle Remus: The Adventures of Brer Rabbit”, 3a-
HOBO IlepeckasanHble [IK. JlecTepoM 1 BBILIE/IINE B PYCCKOM U3TaHUN
C OOLIVPHBIM IIEPEBOIECKUM KOMMEHTAPIEM.

C 1IoMo1IbI0 METOJ0B aHa/IN3a JYICKYPCa, TMHTBOKY/IbTYPOJIOTIYe-
CKOTO 1 IMHTBOAKCHOIOTMYECKOTO aHA/IN3a B CTAThe PaCcCMATPUBAIOTCS
HEKOTOpbIe 13 KOHCTUTY TUBHBIX KOMIIOHEHTOB ITOIMTUYECKI KOPPEKT-
HOTO IUCKypca (Y4aCTHMKM, XPOHOTOIL, LIe/IV, IIeHHOCTY, CTPATerny 1
JVICKypCUBHBIEe (GOPMYIIBI), POpMUPYIOLIUEe HOBYIO aKCHOIOTMYECKYIO
IIKa/Iy B TEKCTaX COBPEMEHHOII IeTCKOI InTepaTypsbl (6oree mofgpoOHO
0 JaHHBIX KOMIIOHEHTAX U IPU3HAKaX MHCTUTYLMOHAIBHOTO JUICKypCa
cm.: (Kapacuk, 1999; Kapacnk, 2019)).

O6cyxaeHue npo6meMsl

DyHKIUY NepeBOfYMKA B CUTYAlUV HOMUTUYECKN KOPPEKTHOTO
JVICKypCa 3aK/TI0Yal0TCA MO0 B aJalITAL[UY 9JIEMEHTOB ITOJIMTKOPPEKT-
HOTO JMCKYypca B Ky/JIbType MPUHUMAIOLIETO A3bIKa, 11060 B OCTpaHe-
Hun (foreignization) Tekcra nmepeBofa B IPMHUMAIOLIEN KYIbTYpe I
COo3JaHMA KoMu4eckoro saddexra. VIHCTUTyanM3anms COBpEeMEHHOII
QHITIOA3BIYHOI IeTCKOI IMTePaTypPhl B PaMKaX IIOJIUTKOPPEKTHOTO JVC-
Kypca IIPOVICXOAUT B CUTYAIVAX HOJIAPHBIX KOJIeOaHUIT — OT IOTHOTO
HNPUHATAA aKCUOIOTMYECKUX YCTAHOBOK U LIEHHOCTEN IIOJIMTKOPPEKT-
HOTO JIUCKypca («IepenychiBaHye» TeKCTOB IeTCKOI JIMTepaTyphl MO
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B/IVSIHVEM YCTaHOBOK (emyHm3Ma, BIPOC 1 11p.) 10 MpOHMYECKOTO Wn
CapKaCTUYeCKOTro MapOANPOBAHNUA KIIIOYEBBIX AUCKYPCUBHBIX GOPMYIT
¥ YCTOMYVBBIX CIOXKETHBIX CXeM IIOIMTKOPPEKTHOro AnucKypca. [Togo6-
HOe CapKacTH4ecKoe IapoAMpOBaHue CUTYALNil TOTUTKOPPEKTHOTO
AVICKyPCa, HAK/IaJIbIBAIOIIMXCAA HA HAPPATUBHbIE CXeMBbI I3BECTHBIX JIET-
CKMX CKa30K, MOXXHO Ha0moziath B «[To/IMTHYeCKY KOPPEKTHBIX CKa3Kax
Ha coH rpapyumit» [x.®. [apuepa (Garner, 1994).

[TepeBOfYMKaMM JAHHBIX «IIOTUTKOPPEKTHBIX CKa30K» Ha PYCCKUIT
a3pIK BpicTynaoT C. Cusko 1 A. OeKceHKo, 6amaHCupyomue Mex/y
HONBITKAMY UCIIO/Ib30BAHNUSA CTPATeTMy MaKCYMa/IbHOI afjallTallun
TekcToB [Ix.®. [apHepa 1 nonbITKaMu CO3[JaHNA KOMIUYECKUX TEKCTOB,
IOCTPOEHHBIX Ha 3 deKTe OcTpaHeHNs. AJJaNTallIOHHAsA CTPaTerus
IIePeBOJJYMKOB pabOTaeT B TeX cydasx, korga C. CuBko u A. OneKceHKo
JIeTIAIOT IIOIIBITKY II0A00PATh B PyCCKOM SI3bIKE 9KBIMBA/ICHTHI TEPMIHAM
VIM YCTOMYMBBIM GOPMy/IaM HMOTUTUYECKN KOPPEKTHOTO aHI/IOS-
3BIYHOTO AMCKypca. OFHOI 13 OCHOBHBIX CTpaTeruii peMMHUCTCKOTO
AUCKYpCa, HAllpaBJIeHHON Ha Hapo4nuToe usberanue B peun / TeKCTe
JIEKCeM MYHHUHA, HeHWUHA, 0e60UKd, MATTbYUK, SABJISIETCS CTPATETNs,
KoTopas napopupyercs fapuepom B 3aunne ckasku “Little Red Riding
Hood” («Kpacnas [lanouka»): There was once a young person named
Red Riding Hood who lived with her mother on the edge of a large wood
(Garner, 1994). Cp. naHHbIT PpparMeHT B IepeBOfie Ha PYCCKMUII A3BIK:
JlasHvim-0asHo cywecmeosana wHas nuunocmy no umeru Kpacnas llla-
nouKa, KOMopas #usa co cé0eti Mamepvio Ha CAMOM KParo 60bUul020 neca
(mep. C. CuBko). OfHaKO HECKO/IBKO CTPAHHO 3BYYAIIVIIL, XOTS M BeCbMa
TOYHBIVI 9KBUBAJICHT aHITIOSI3BIYHOTO IIOIMTKOPPEKTHOTO 9B eMusMa a
young person («OHAS TUMHOCMb») <yPABHOBELINBAETCS» AOCOMIOTHO He-
YAQYHBIM VCIIO/Ib30BAHNEM IIEPEBOJHOTO 9KBUBAJICHTA IJIS IIOJ0OHOTO
e TepMuHa (PeMMHUCTCKOTO AUCKYpca B IPYroM (parMeHTe TeKCTa:
The woodchopper-person blinked and tried to answer, but no words came
to him (Garner, 1994). — Ilepcona opoeocexa 3amopeana 2na3amu u
NonvIManacy 0meemumo, Ho He npoustecna Hu cnosa (Fapuep). Jomon-
HUTE/IbHBIN KOMIYeCKIil 3 PeKT CO3aéTCs B JAHHOI CUTYaLINY eIlé 1
3a CUéT HeOOXOAMMOCTH COITIACOBAHMA «HENTPaTbHO-0eCIOoIoro» Cy-
I[eCTBUTEIBHOTO NePCOHA B PYCCKOM f3BIKE C IJIATOJIAMY B IIPOILIEIIeM
BpeMEeHM KEHCKOTO POfia.

B HEKOTOPBIX CUTYALUAX MEPEBONUMKI TEKCTA HEe HAXOMAT aJieK-
BaTHBIX fA3BIKOBBIX CPEJCTB I lepefadyyl yCTONYMBBIX MapKepoB
($eMMHICTCKOTO AUCKYpca B PyCCKOM sA3bIKe: “Bursting in here like
a Neanderthal, trusting your weapon to do your thinking for you!’she
exclaimed. “Sexist! Speciesist! How dare you assume that womyn and
wolves can’t solve their own problems without a man’s help!” (Garner,
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1994). — «Bopsancs coda, kak Heanoepmarey, mviKaem mym c60Um
opyscuem! Ymo evi cebe Oymaeme, s cnpawiusaio? — socknuknyna Kpac-
nas lanouxa. — CexcyanvHo 03a6oueHHuill, anunolii npudypok! Jla kax
Mol cMel NOOYMAMb, MO HEHUUHDBL U 60/IKU He MO2Y N PEUUMb CBOUX
npobnem 6e3 emeuwiamenvcmea uenosexkal» (lapuep). Crerudnyeckas,
«ocobasi» pemmHMCTCKas pOpMa MHOXKECTBEHHOTO YIC/Ia WOmyNn He
MMeeT IIOKa aHaJIora B PYCCKOM SI3bIKe, XOTs, BO3MOXKHO, €€ OTYacTI
KOMIIEHCUPYeT HefJaBHO NOABMBIINIICA (PeMUHNUTUB ef].4. 4en08euuld.
B aToM ke mpuMepe MbI Hab/mogaeM nepeBopdeckyio omnoky C. Cusko
u A. OnekceHko: ...womyn and wolves can’t solve their own problems
without a man’s help! — .. JxeHuuHbL U 80/IKU He MO2Y PEULUMb CBOUX
npobnem 6e3 emeuiamenvcmea uenosexa! SIBHOe PeMUHNUCTCKOE TIPO-
TMBOIIOCTAaBJICHNIE WOMYHN — man CHUMAeTCA B TEKCTe IepeBoja 13-3a
KJTACCUYECKOTO, «CEKCUCTCKOTO» IIEPEBO/IA MaN — «He/l08eK».

B HeKOTOpBIX ciydaax nmepeBofunky «IIoMMTKOPpEeKTHBIX CKa30K
Ha COH IpsAfyuii» [apHepa nepeopreHTNPYIOT HallMOHA/IbHbIE UIEH-
T(UKATOPBI IOJIMTKOPPEKTHOTO AUCKYPCa, TapopupyeMoro fapaepom.
B ckaske “The Three Little Pigs” mopocsATa-nopcuHmUCTsI (= «CaHAM-
HUCTBI»), IPOTUBOCTOALINE arPeCCU «MUPOBOTO MMIIEPUAIICTA»
BOJIKA, OTCTaMBAIOT CBOMU IIpaBa Ha CBOOOMY U HE3aBUCUMOCTD «I[BET-
HbIX Hauui»: The little pigs shouted back, “Go to hell, you carnivorous,
imperialistic oppressor!” (Garner, 1994). OgHako B IIlepeBofie Ha PyCCKUI
sa3bIK maHHoM ckasky C. CuBko 1 A. OeKCeHKO 3aMelaloT aHII0SA3bIY-
Hble TIOJINTKOPPEKTHBIE (POPMYIIBI C IIOMOIIBIO APOAUPYEMBIX KIIUIIIE
COBETCKOTO MJIEONOTNYECKOTO AMCKypca (60000 Oyuiumens, npokss-
MLl UMNEPUATIUCIN, NeCHS CONUOAPHOCMU 1OHbLX C8UHEll; NOKOHUYUB C
3aX8aMUUKAMU, NOPOCAMA OCHOBANIU 20CYOAPCE0, dasuiee MUpy ee-
TUKOTIeNHbL 00pasel; 0718 noOpaXanus u 6a3upyrouleecs Ha NPUHKUNAX
COUUANUCUYECKOT 0eMOKPAMUU 8Kyne ¢ becniamubim 00pasosanuem,
8ce00uLUM 30pABo0XPaAHeHUeM U pacnpedesieHueM HULot naouaou no
nompebrocmsam) (Fapuep). Bonee Toro, mepeBOgYNKY IPOU3BOJAT
oIpefe/IEHHOTO POfa «Ky/IbTYpHbINI TpaHcdep» mapopuu [apHepa,
OpPMEHTHPYA €€ Ha aKTya/JIbHYIO IOUTUYECKYIO CUTYALMIO IIPOTUBO-
CTOSIHMS [IBYX CNIaBSIHCKMX TOCYHAAPCTB: 60/1bUi0li U NI0X0Ll 807K, 60-
00yuie61EHHbLI, KO 8Cemy Npouemy, IKCHAHCUOHUCHCKUMU U0esAMU, B
Bepcunu nepesopa C. CuBko 1 A. OneKCeHKO HeOJHOKPATHO KPUYMNT:
«ITopocama, nopocasma — omnupaiime dsepu xamuwi!» (Tapuep). Vc-
H0/Ib30BaHNeE B IEPEBOJHOM HappaTUBe 3JIEMEHTOB PYCCKO-YKPANHCKOI
KPEO/IM30BaHHON PeYy TONBKO YCUINBAET CO3[aBAEMblil KOMUYECKUI
addekT «epedOKyCHPOBKI» HALMOHAIBHOTO KOH(IMKTA MEXY 9KC-
IIAHCMOHNUCTOM-BOJIKOM /1 OTCTaMBAIOLIVMIY CBOIO HE3aBUCUMOCTD I10-
pOCATaMIU, )XUBYIIUMU B XANAX.
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OnHako BO3MO>XKHA Y MHAsA CUTYALA TepepOKYCHPOBKY LIEHHOCTeI!
PV BIVICBIBAHUY CTAPBIX CKA30K B HOBBIIT (POPMAT HOMUTKOPPEKTHOTO
muckypca. Ilpencrapnsercsa Hecly4dailHbIM, YTO IIepeCcKa3aHHbIE MU
«I1epenycaHHble» B paMKaX IOIUTKOPPEKTHOIO AUCKypca IIpou3Befie-
HIIA KJIACCUYIeCKO TMTepaTyphl (HOBbIe Bepcun «JlecaTn HerputAT» A.
Kpuctn mmm «Cxkasok gamomku Pumyca» [Ix. Xappiuca) 1o cux mop He
nepeBeieHbl Ha PYCCKUIT A3bIK, XOTA aHIVIOA3bIYHASA BePCHUA OJHOIO 13
YIOMAHYTBIX TEKCTOB C OOIIMPHBIM IePeBOAYECKUM KOMMEHTapyeM
y>Ke MOSIBUIACh B PYCCKOM KynbTypHOM npoctpancTse (The Tales of
Uncle Remus, 2014). ITomaraem, 4To PYCCKOA3BIYHASA JeTCKasA TUTepaTy-
Pa, B TOM 4MC/Ie 1 [IepeBOJHAs, II0KA e1l€ He IIOTHOCTDBIO TOTOBA K BXOXK-
IEHUIO B IIOJIMTKOPPEKTHBDIN JMCKYPC COBPEMEHHOIO MY/IbTUKYIBTYP-
Horo o6mecTa. OfHAKO B3IVIAZ 3aI1aJHOTO MICCIE0BaTe/ sl HA PYCCKYIO
IeTCKYIO INTePaTypPy HOKA3bIBALT, UTO «IIPOLIECC YCTAHOBJIEHNA KAHOHA
IJLs1 PyCCKOI1 IeTCKOIL IMTePaTypbl U IMOJMCK TOYEK COIPUKOCHOBEHIA C
CEeroflHALIHMMM IOHBIMJ UMTATeIAMY He 3aKOHUYeHbl. CepbE3HbIX UMEH
B HOBOM IIOKOJICHMM IIMICaTerIell I0Ka MaJlo, HO TOTOBHOCTD K 9KCIIepH-
MEHTY 1 OOHOBJICHUIO CY/IUT ApKOe OyAyllee TNTepaType ¢ 4eThIPEXCOT-
nerHen ucropuein» (Xemmmas, 2016: 530). Bo3M0>XKHO, IMEHHO ITO3TOMY
HepelucaHHble B paMKax IIOJIMTKOPPEKTHOro AncKypca «CKasku fs-
IIOIIKM PyMyca» BCE ke MOABIINCD C PyCCKOA3BIYHBIM II€PEBOIYECKIM
KOMMEHTapyeM B IIPOCTPAHCTBE PyCCKOI KynbTypbl. [lonnTkoppekTHO
U3BAB 3 HAPPATMBHON paMKM TeKcTa [Ikoama Xappuca gAfOMmKy Pu-
Myca, CTaporo Herpa-paba, pacCKasbIBAIOLIEr0 HETPUTAHCKUE CKa3KM
MaJIeHbKOMY 6eIoMy Ma/IbuuKy-IUIaHTaTopy, k. Jlectep coxpaHser
CIOKETBI IAaHHBIX CKa30K, HO MOJIEPHU3UPYET UX A3bIK 11 BBOGUT B XPO-
HOTOII cCoBpeMeHHble pearmu. Harrpumep, 3abpaceias bpartija Kponnka
B TEPHOBBII KyCcT B ckaske o CmomnsaHoM Yydesnke, bpaten JIuc pasma-
XMBaeTcs, Kak XaHK AdpoH — 3HAMEHUTBII aMepUKaHCKit 6ericoonuct
Bropoii nonoBrHel XX B. (The Tales of Uncle Remus, 2014: 29); B cka3ke
o ToM, Kak Bparer; Yepenaxa o6oruan Bparia Kponmnka Ha 6erooii o-
poxke, bparen Kponuk HajieBaeT [Is TPEHUPOBOK Jembvle KPOCCOBKU
«Adudac» M Ha CTapTe CPbIBAETCS C MeCTa, Kak «Boune-747» (Ibid.: 51,
53); B ckaske «3arajka bparua Kponyka» raBHBIN IIePCOHAXK ITEPEXKU-
BaeT Kpu3uc cpedrezo 6o3pacma (a midlife change) (Ibid.: 127).

3akiaroueHne

9T 1 of06HBIE MM IIPUMEPBI MOJePHU3ALINY TeKCTOB HAPOIHBIX 1
JINTEPATYPHBIX CKa30K CBYU/ETEIbCTBYIOT 00 aKTya/In3alyy KOHTEKCTa
HONIUTKOPPEKTHOIO AUCKypca: LeHHOCTAMM-3Ta/IoOHaMI B MOJIepHU-
3MpoBaHHOI Bepcun «CKa3oK AANOMKN PuMyca» ABIAIOTCA TUIIMYHO
aMepUKaHCKMe NTePCOHAXN U peanuy (3HaMEHUTHIN aMepUKaHCKII
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6eitcO0MNCT, CaMblii M3BECTHBIN aMEPUKAHCKUIT CAaMOJIET), XPOHOTO-
MYeCcKye paMKM JKV3HI BHEBPEMEHHBIX IIEPCOHAXKEN TPaJMLIIOHHBIX
HETPUTAHCKYX CKa30K IPMPaBHMBAIOTCA K OTPaHNYEeHHBIM XPOHOTOIIN -
YeCKMM paMKaM >KM3HM CPeJHeCTATUCTNYeCKOTO aMepuKaHIa (kpusuc
cpedHezo so3pacma) (cMm. Taxxe: (Kapmyxnna, 2019)).

«Be3ycoBHbIe» LIEHHOCTM IIPOrpecca B MY/IbTUKY/IBTYPHOM 0011ie-
CTB€ B IPOHMYECKOM HappaTMBe paccKasumka «I[onmnTmaeckn KOppeKT-
HBIX CKa30K Ha COH rpAaymmii» [x.®. [apHepa nepeocMbICIAIOTCA U
OKa3bIBAIOTCsA (a/bIINBBIMY, XOTA IIEPeBOAYNKY CKa3ok [apHepa Ha
PYCCKUIT A3BIK U IIBITAIOTCS IIePEeaTh KIII0UYeBbIe AVCKYPCUBHBIE GOPMY-
JIbI @HIJIOA3BIYHOTO MIOIUMTKOPPEKTHOTO AYICKYpCa BecbMa creryduye-
CKMM 00pa3oM, UCIIONb3Ys CTPATerny afalTaIM Y OCTPAHEHMs TEKCTa.

Heo6x0auMo TakXe OTMETUTb, YTO UCIIOIb30BaHME AKCHOMIOTM-
YECKUX CTPATETNil NOMUTKOPPEKTHOTO JVCKYpPCa, €ro JUCKYPCUBHbIX
($bopMyII 1 aKTya/IM3aLusA ero [eHHOCTell B TeKCTe HOBBIX «CKa30K Jisi-
froIKy PyMyca» mponcxoput 6e3 MpOHIYeCKOro Wi CapKacTU4eCKOro
[IepeoCMbIC/IeH s, B oTnume oT «[lonmnTiiecky KOppeKTHBIX CKa30K Ha
coH rpapymmin» k.. Tapaepa. OOMMpPHBII Ky/IbTYPOIOTMYeCKIIT 1
VICTOPMYECKUIT KOMMEHTAPUI, JAHHBIN PYyCCKOA3BIYHBIMU U3aTE/IAMU
«IIOJINTKOPPEKTHOI Bepcum» «CKa3oK ganromky Pumyca», cBupieTenb-
CTBYeT O «TOTOBHOCTY K 9KCIIEPUMEHTY U OOHOB/ICHUIO» PYCCKOI eT-
CKOJ1 IIePEBOJHON TUTEPATYPhl B COOTBETCTBUM C LIEHHOCTAMM-3TaIO-
HaMJ COBPEMEHHOT'0 MHOTOIIO/IIPHOTO, MY/IBTUKY/IBTYPHOTO O0I1[eCTBa,
KOTOPbI€ HABA3bIBAIOTCS AHITIOA3BIYHON KY/IbTYPOI.
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